-

L 8 LWL, SR L L LIS BRI I S

1 Triumphant Gill.Man, In the movle scripl, corries Julle Adams fo hin cave,

e Alinz fnal skeichea hove been okayed. momaler Bud Weatmore. lefi. ¢nd Chrian Musller pul fing
L It created In sections. Here [eel ore plostersd touches @ rear section ol the monales cosfuma




COVER STORY

Science Creates a M OM"U(

Hollywood has produced some weird costumes

but this 518,000 horror-suit tops them all.

By Harvey B. Janes

AN ominpus order rang through the
A studios of Universal-International
pictures recently: “Gill-Man—report to
the underwater tank to test your three
heads!"”

Aceordingly a horrible monster, half man
and half fish, lumbered menacingly across
the lot, stopped at the huge water tank,
poised for an instant and then plunged into
the murky depths

To the casual observer it might have
seemed as though the studio was being at-
tacked by a frightful sub-human creature
from out of the past but the camera and set
crews. producer, directors, actors and
seript girls all held their ground bravely
Were they too frightened to move? Or
did they all know it was a trained monster?

Plastic malorial is applisd here to the actor lo
moks o pliohle mold of Gill-Mon's hedd secfion.

But if that were the case, where had it come
from in the first place?

Actually the answer to all these gques—
tions is @& bit simpler, and certainly less
mind-shattering than you might imagine.

The Gill-Man is an ingenius and com-
plicated costume created after eight-and-
a-hall months’ research hy Universal-
International makeup chief Bud Westmore
and his stafl. And the creature who lom-
bered around the lot dressed in this foam-
rubber horror is an ex-Marine named Ben
Chapman who plays the part of the Gill-
Man in the new film, Creature From The
Black Lagoom, a science-fiction thriller in
3=

The story deals with the search' for a
primitive gill-man, believed to be a living

For mony of the scenes in the Creature From The
Black Lagoon. the whole studio wen! under waler.




Ban Chopiman, wearing the completed hotror cos-
tume, swims here with o peculicr rolling stroke.

link with the dawn of time. When a claw
ia found near a lagoon in the jungles of
South America, a group of scientists forms
an expedition to see if they can find the rest
of the remains. They are nevel able to
locate the missing skeleton but they find a
live specimen instead. It is no happy dis-

covery, however, because the beast turns

sut to be so ferocious that they congider
themselves quite lucky to get away with
their lives.

The monster costume used for the title
vole in this film turmed out to be the most
involved and expensive horror-attire ever
devised for a motion picture. When all the
designing, modeling and experimentation
had been completed, the total cost ran to
£18,000.

Original designs: for the weird costume
were drawn by Milicent Patrick, a statu-
esque Hollywoad beauty who is both artist
and actréss rolled up into one. After work-
ing for a while for Walt Disney as the first
girl animator in history, she was hired to
oreste monsters for Bud Westmore at Uni-
vorsal-International. Some of her horrify-
ing handiwork has appeared in It Came
From Outer Space, This Island Earth and
Sign Of The Pagan. The (iill-Man is her
masterpiece, however She had to change
his shape T6 times before he finally was ap-
proved and now, no matter how he scares
people, she still thinks he's cute

But actusl designs were Just the first
step. Once Bud Westmore and Jack
Kevan, the well-known makeup artist, got
hold of the sketches it was their problem
to actually create the monster In the first
place, the costume had to be completely
waterproal sinee most of the action involy-
ing the Gill-Man would take place under
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In another scomo the hali-man hallfish lermor
is fought off by the hero with a fishing spear.

water, Then too, it had to be light and
fexible enough so that the actor could
mave easily and with realism in his part.
For these reasons it was decided that rub-
ber was the most practical and workable
material to use

They made plaster-of-Paris malds of the
actor, dividing this job into sections so that
the head, arms, legs, hands, feet, front and
hack of the torso could be formed sepa-
rately

Even with the plaster molds, however,
their task was a dificalt one. For while
they did have a pretty good idea of what
their monster was supposed to look like, it
was another thing to produce the various
parts of the costume separately and stil
keep them realistic enough and workable
ot the same time. The webbed feet and
hands. for instance, had to be made with
special controls so that they would actually
aid Chapman in his underwater swimming
instead of weighing him down And the
head had to be horrible and prehistoric-
looking but pliable enough to show facial
expression and allow breathing, and also
be watertight. In all, 32 different head
maodels were made before one was finally
accepted. Almost 200 Ibs of foam rubbet
were used in experimental stages before
the Gill-Man suit was completed.

The end result of this prodigious labor
was one of the most frightening costumes
ever to appear on a movie screen Com-
plete with gills, fins, scales and huge claws,
it stands ready and able to scare every
youngster in the country, and most adults
out of 15 vears growth. It'san underwate
Frankenstein in 3-1.

And there's more than one of these
monsters, too. [Continued on page 2041
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Precision Accuracy
High Versatility

Ruggedly built—un-
surpassed for accuracy,
ease of operation, and
dependable perform-
ance. Feamres include o
free-floating spindle, precition
ball bearings, quick-action belt
rension release and built-in
shielded work light. Attachments
available for tapping, mortising,
etc. Standard spindle speeds 720
to 4325 rpam. Drills o 15" in
steel, Also floof models, stream-
lined economy models, and mul-
tiple spindle models Write for
catalog.

“How Te Run A
Drill Press™=—32
peges=@aver J3
iustration —213c

SOUTH BEND LATHE

SOUTH REND 22, INDIANA
Bellding Battar Tools Siace I &

"30 OUTBOARD & INBOARD MODELS
# te chosse from:
ROWBOATS « PRAMS « RUNABOUTS = CRUISERS

Mow you can bulkd yoar own boat with simpls hand tools and
ne previous bullding experience. 11's eaay— nave hall the
padl. Each part of the femous U-Mak-It boad kit is tlen
machined—irames, stem, transom, keel and planking, elc.,
are ready for uiernhl‘y. Klly arn complele In every dels?
Only the finest maler are used For high pyrformance,
safety and dursbility investigate U-Mak-1l boat kits, today!

SEND FOR BIG ILLUS. CATALOG

fhewa © Iele U-Mak-It None: comvtruction details, incl
everythimg to build yoor ows. Engines, conversloms,
hardware, palat snd cobor charl = -
SEMD 35¢ COIM TODAY!

U-MAK-IT 0diccts

7034~ Whitier SL- Broax 58, N.Y. Cily
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Science Creates Monster

[Continued from page 78]
Chapman's role in the picture was so strenu-
ous thal duplicate costumes had to be made—
thus the order for him to come to the studio
pool Lo test his three heads

But while the Gill-Man may well prove to
be the number one movie monster, he was
just another actor to the guys and gals on
the movie set.  All the gals, that is, with the
exception of Julia Adams, the only female in
the picture. During the filming of a scene in
which she was being abducted by the Gill-
Man, Julia hed her pretty head smacked
against a rock when her over-anxious caplor
cut a corner too sharply while carrying her
through an underwater cavern. She was
knocked uneonscious but the monster didn't
realize his own strength 50 he just kept walk-
ing and the cameras kept right on grinding,
In fact no one noticed the damage at all until
the whole scene had been filmed, Then Miss
Adams was rushed to the studio hospital
where she was treated for a minor concussion
and skin abrasions. She recovered in a few
days but from that point on the monster was
treated with much more respect and care, *

Trailer Goes To Sea

[Continued from page 101]

cause erch is a custom-built job made to the
buyer's individual specifications.

The upthot was that Garcia has come up
with a houseboat on a Catamaran or twin hull
design that, with a few modifications, could
be sailed safely across the largest of lakes and
inland waterways under the impetus of its
twin 60-hp marine engines, one for each hull

Garcia selected a 25-ft. job of popular make
because of its appearance, strength and for-
ward visibility—a matter of prime Importance
on the waterways. The hulls were fashioned
from 10-gauge steel plate an eighth of an inch
thick. These plates were welded together in
30-ft. lengths 36 in. wide and 40 in. high, to
make the novel craft 37 ft. long with a beam
of 1334 i, and a height of 11 ft.

The two Chris-Craft engines have provided
an astounding maneuverability since each is
mounted in 8 compartment in its own hull,
outside the trailer area.

His creation weighs about 10,000 lbs. as
compared with not less than 20,000 lbs, for a
conventional househoat and Garcia figures he
can get well over 100 miles without refueling
at an estimated eruising speed of 15 mph.

The cost? Garcia is a bit vague on this paint
but figures the whadle thing has cost him about
$12,000. *
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